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- A collection of almost 1 000 ancient works of Narbonne
- 8 000 m2 of useful surfaces
- A permanent collection of 2 600 m2

- A temporary exhibition hall of 500m2

- An auditorium of almost 200 seats 
- 2 pedagogical workshops
- A bookstore-giftshop, gardens and, soon, a restaurant
- A restoration and research laboratory, reserves, study and 
     documentation rooms
- Laying of the 1st stone: November 10, 2015
- An investment project of 56.8 million euros led by the Occitanie Region

THE NARBO VIA MUSEUM IN A FEW NUMBERS 

A.Späni © Narbo Via

Narbo Via : an ambitious project for a 
unique museum

The Occitanie Region, the major financier of the building, has 
mobilized 48.8 million euros for the construction of the building, 
assisted by the State (2 M€) and the European Union (6 M€).

 The ambition of this new archaeological museum in Narbonne, 
France, is to revive the prestigious ancient city that was Narbonne, by 
giving everyone the chance to rediscover its exceptional collections 
by enhancing them within a site worthy of its heritage and its history. 
Indeed, as the first Roman colony created in Gaul, and as the former 
capital of the province of Narbonne Gaul, Narbonne is a center of Roman 
civilization. Its ancient heritage is a benchmark on an international scale.
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 Following an international project management competition, 
the architectural project was entrusted to the Foster + Partners 
agency - which has already signed essential projects in the Occitania 
region such as the Millau Viaduct or the Carré d ‘ art in Nîmes - 
associated with the Adrien Gardère studio for museography and the 
Nîmes architect Jean Capia.

An innovative architecture signed by 
« Foster+Partners » agency

 The building, designed and engineered by Foster + Partners is set 
to become a new landmark at the entrance to the city, on a site adjacent 
to the Canal de la Robine.

Raised on top of a podium, the museum provides a sense of restrained 
civic and architectural monumentality at the entrance to the city. The 
building incorporates galleries for permanent and temporary exhibitions, 
three pedagogical workshops, an auditorium, a restaurant and a museum 
shop including a bookshop, as well as research, restoration and storage 
facilities. Externally there are formal gardens and an amphitheatre for 
outdoor performances.

The centrepiece of the museum is a ‘Lapidary Wall’, which forms a natural 
boundary at the heart of the museum, separating the public galleries from 
the more private restoration spaces. Visitors can glimpse the work of the 
archaeologists and researchers through its mosaic of stone and light. The 
flexible display framework allows the reliefs to be easily reconfigured and 
used as an active tool for learning.

The museum spaces are unified beneath a concrete roof canopy, which 
provides thermal mass and contributes to a comprehensive environmental 
strategy. The canopy is elevated above a clerestory, punctuated with light 
wells, and it extends to provide a canopy over the walkways around the 
museum. As part of its sustainable environmental agenda, inspired by 
Roman technology, the majority of the services in the building are contained 
within a subterranean void. The cool air is pushed out at a low level and 
at low velocity, allowing a smaller volume of air to be conditioned, while 
maintaining a comfortable environment. The large spatial volumes formed 
by the high ceilings create a thermal flywheel effect that naturally pushes 
warm air upwards, from where it is exhausted.

N.Young © Foster+Partners
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 The architecture is informed by an honest approach to materials 
which extends to the expression of the coloured concrete walls. Layers 
of dry-mixed concrete were tamped into place on-site, the resultant 
stratification calls to mind not only the archaeological nature of the 
museum, but also the inherent appearance of Roman concrete. The 
structural response also follows a similar approach that is underpinned 
by simplicity. The walls are solid, thermally insulated and load bearing. 
They support the roof with reinforced concrete double-T-beams that 
span onto a grid of reinforced concrete beams. The glazing around the 
enclosure simply bolts directly into the concrete walls.

The landscaping reinforces the connection with the canal to create a 
tranquil natural setting. Inspired by formal French gardens and the Roman 
courtyard, the museum’s grounds feature an amphitheatre for open-air 
displays and events. The design anticipates a welcoming, landscaped 
entrance via a new ramp that links the museum to the existing towpath 
along the Canal de la Robine. This will create a serene pedestrian connection 
to the city centre, which will now be only a short walk from the museum.

Norman Foster, Founder and Executive Chairman, Foster + Partners, said: 
“Our work on Narbo Via extends a long relationship between the Foster 
studio and the south of France. The arts are vital to the life of a city and 
a cultural building has the potential to reinvent and regenerate its ‘sense 
of place’, to break down physical and social barriers. Bringing together 
the old and the new, Narbo Via will renew the image of the museum, 
becoming not just a place for reflection but a creator of knowledge for 
future generations.”

Spencer de Grey, Head of Design, Foster + Partners, said: “Roman Narbonne 
was a proud port city along the Mediterranean, and remains a place of 
significant historical importance. The Narbo Via project, therefore, involved 
the deft navigation of archaeology and ancient history in a contemporary 
context. Our approach has been to create a simple yet flexible architectural 
language, one imbued with a sense of monumentality and links to history 
and culture – essential for this museum of ‘living’ antiquity.”

Hugh Stewart, Partner, Foster + Partners, added: “The idea of bringing the 
city’s remarkable ancient collection into an unashamedly contemporary 
context was a fascinating challenge. Working with Adrien Gardère, we 
developed the concept of a vertical display wall running the full width of 
the building, which puts the exhibits at the heart of the museum.”

A.Späni © Narbo Via
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 Central element of the museum, a monumental wall made up of 760 
stone blocks spread over two rows, mostly from the Roman necropoleis 
polises of the ancient city, opens the path to the collections. This lapidary 
gallery renews the memory of the Roman city, thanks to an automated 
device never seen before in a museum, allowing the works to be reorganized 
by means of an integrated lifting device. It is also a real open reserve, 
intended to facilitate the study and research work of archaeologists, 
historians and scientists hosted within the museum. This wall measures 
76 meters long.

THE LAPIDARY GALLERY, BACKBONE OF THE MUSEUM AND 
IT’S COLLECTIONS

A.Späni © Narbo Via
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 Narbo Martius, the ancient city of Narbonne, has an illustrious past, 
since it was the first Roman colony in Gaul and capital of the province of Gaul 
Narbonne. Unfortunately, it has almost no monumental remains reminiscent 
of its prestigious history, unlike its neighbors Nîmes and Arles. It is to give 
this unique heritage back its place and to make it accessible to people that 
the Occitania Region has embarked on the construction of a new museum 
dedicated to Antiquity: Narbo Via. 

Narbo Martius and the province of 
Narbonne : an exceptional antique 
collection

 Through Narbo Via, the story of the Roman Empire in Gaul 
unfolds. The story of a city, which became the capital of the province of 
Narbonnaise, the first colony outside the Italian peninsula and which, 
until the 1940s before our era, administered the only colony under Roman 
law in Gaul, a synonym for full citizens of their civic rights. The past of a 
city at the crossroads of the Via Domitia and the Via Aquitania, sea and 
river routes, a strategic crossroads in the western Meditteranean.

 With around 1,300 pieces on display, Narbo Via brings together 
for the first time all the ancient Roman collections of Narbonne until 
then presented in the Lapidary Museum and the Archaeological Museum 
of Narbonne.These collections also include archaeological furniture 
from excavations in the ancient ports of Narbonne and from French 
Mediterranean major archaeological sites: Gruissan, Port-la-Nautique, 
Mandirac and, soon, the necropolis on the banks of the Robine. Finally, 
they consist in a series of painted plasters and mosaics taken from the 
Roman houses of Clos de la Lombarde and comparable to those found 
in Pompeii. 

The creation of a new permanent, immersive and interactive route has been 
the opportunity to launch a huge collection project: travel, photographs 
and studies, censuses, dusting, desalination, consolidations, recoveries 
and restorations. These steps made it possible to take a new look at 
these works and to better understand their history and secrets. They are 
the result of collective work between scientists, archaeologists, curators, 
restorers, socleurs, scenographers, managers and mediators. 

Thus, nearly 1,300 works have been moved and reintegrated 
into a new environment better suited to their conservation and 
presentation. 

UNIQUE COLLECTIONS

A.Späni © Narbo Via
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A PERMANENT COLLECTION THROUGH SIX CENTURIES OF  
HISTORY

 The permanent route is organized around a chrono-thematic 
thread that begins at the end of the 2nd century BC, punctuated by 
multimedia and educational devices, in order to best reproduce the 
ancient history of Narbonne, six centuries long:

As an introduction, Narbonne is placed in time and space: prehistory, 
the Mediterranean, existing trade routes, geology... so many factors 
that prompted Rome to settle on the Narbonne site.

The visitor will then be invited to discover this Roman capital, 
through city planning, the city and its monuments. The museography 
highlights this dimension of monumentality, as an echo to the 
imposing buildings of that time, testifying to the prosperity of the 
ancient city.

 
The collection then leads to a sequence devoted to the organization 

of society: political, legal, social, religious, funeral practices, 
games and shows. Portraits, statues, funerary inscriptions... 
punctuate this sequence of the collection, as many traces and 
archives of people who lived in Narbo Martius 2000 years ago.  

Then, the visit offers an immersion in the luxurious domus of ancient 
Roman times and their decorations. In the extension of an atrium, 
which has a large mosaic in its center under an overhead opening, are 
life-size renditions of rooms in houses, with sculpted decorations, 
mosaics and murals. All come from the Clos de la Lombarde, a 
wealthy ancient district, unearthed from 1973 in Narbonne. This 
sequence also offers daily testimonies in wall display cases, as well 
as multimedia projections.

A.Späni © Narbo Via

The penultimate section of the collection is dedicated to the 
commercial port of Narbonne. The economic life and the port 
system of this flourishing city are retraced there, with its actors, its 
merchant ships and its navigation techniques.

The collection ends with the evolution of the city towards Christianity 
until the invasion of the Visigoths (4th-5th centuries). This sequence 
presents the construction of the first early Christian cathedral and 
exhibits sarcophagi and objects of worship showing the establishment 
of Christian iconography, relations with the East and the formalization 
of the symbol of the cross.
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DIGITAL DEVICES AT THE SERVICE OF THE VISITOR

 At the center of the exhibition space, 4 digital alcoves showcase the 
backstage of archaeological research, its specialties and practices. Using 
videos, projections and interactive devices, these alcoves present:

the rediscovery of Roman city planning in Narbonne,

the 3 dimensions restitution of the Capitol, 

ships and navigation techniques in Antiquity (with 4 model ships),

changes in the configuration of the port system. 

A.Späni © Narbo Via
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 Echoing the museum’s permanent collection and temporary 
exhibition, the cultural program includes guided tours, educational 
workshops, experimentation and creation workshops around the 
collections via the Fab Lab and the Narbo Lab, family or toddler tours, 
lectures, behind-the-scenes tours of the museum and its storerooms... 
Anchored in its territory, Narbo Via builds, for its programming, partnerships 
with its cultural neighbors: médiathèque (Library), art school, theatre... 
Narbo Via works on its accessibility for the public with disabilities or for 
those who are far from the museum, for social, physical or geographical 
reasons. To this end, the interpretation team has designed an adapted 
cultural offer, such as visits in French sign language, but also outside of 
the walls, for schools, leisure centers, hospitals, associations, companies.. 
 

A MUSEUM CONCEIVED AS A PLAYGROUND OF A 
KNOWLEDGE FACTORY AND A TRUE PLACE OF LIFE 

A.Späni © Narbo Via

 The program also includes regular festive events, linked to national 
and local events: the European Night of Museums, the RendezVous in 
the Gardens, the European Archaeology Days, the European Heritage 
Days and the Rencontres d’Archéologie de la Narbonnaise. 

Like the Roman festivals, banquets, concerts, shows, projections, 
re-enactments, festive evenings or artistic performances will also 
bring together visitors, artists and specialists around a historical 
theme, artistic, culinary or sporting practices, to enjoy with 
family or friends the joys of discovery in a fun and unusual way. 
At the heart of this program, the performing arts will occupy a special 
place. They will be an opportunity to offer new ways of looking at the 
collections and to create bridges between antiquity and contemporary 
creation, in order to make this museum a real living «factory» of 
knowledge, both a forum and a citizen’s laboratory.

A PROGRAM THAT PROMOTES CONVIVIALITY, MEETINGS 
CONVIVIALITY AND MEETINGS
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A LIVING SPACE OPEN TO THE CITY

 Conceived as a real place of life, the museum offers several convivial 
spaces including a bookstore-giftshop, large gardens and, soon, a restaurant. 
The ambition is to make Narbo Via not only a place to visit, but also a 
place to frequent and to return with pleasure.

The bookstore-giftshop, managed by the establishment, offers visitors 
a wide range of books and editions, derived from the collections of the 
museum and local products linked to the regional territory, such as local 
culinary specialties. 

NARBO VIA, A GREEN MUSEUM !

 The combed gardens of the museum feature Mediterranean plants, 
resistant to heat and drought: cistus de Montpellier, lanvandins, euphorbias, 
thyme...

 There are also around a hundred vines, planted on March 31 in 
the presence of the President of the Region Occitanie, a link between 
the different Mediterranean cultures. These vines bring together old and 
modern grape varieties from different regions of France: Brun Fourca 
(Provence), Grenache noir (Languedoc), Madeleine angevine... Finally, 
they are made from grape varieties resistant to climate change, such as 
Barbera from Italy or Marroquin from Morocco, now cultivated in southern 
Mediterranean countries. These vines also meet the criteria of organic 
farming.
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The history of wine in the museum

 To illustrate the history of the vine, from Roman times to the present 
day, a plantation of around one hundred vines was added to the museum’s 
collections in the winter of 2021. With a history dating back thousands of 
years, the vine in the Languedoc is still present and constantly evolving. 
The Narbo Via museum plantation brings together vines of different varieties 
and origins (France, Italy, Greece, Sicily). It illustrates the history of the vine, 
from the most ancient times, to today’s research to find grape varieties 
resistant to certain diseases or contemporary issues such as global warming. 
The vines of the Narbo Via museum also meet the criteria of organic farming.  
 
In Gaul, the first traces of wine production date back to around 600 
BC in Massalia (Marseille). Although they did not yet produce wine, the 
local population consumed it in large quantities and imported it from 
Mediterranean ports: from Etruria, Marseilles, southern Italy and the 
Punic and Phoenician vineyards of the southwestern Mediterranean. 
 
After the conquest, the establishment of Roman peace allowed the expansion 
of the vine. Thanks to the know-how of Gallo-Roman wine-makers, the vine 
gradually took root north of the Alps, giving rise to the first wine produced 
in Gaul. In Narbonne, evidence of wine production comes mainly from the 
recent discovery of villas and farms. In Nîmes, the oldest known vineyard 
is dated to the 2nd century BC. It was also at this time that we note the 
development of amphora manufacturing workshops to transport this wine. 
In this part of the Narbonne region, only wine from the Béziers region was in 
good demand; it was even sold in Rome from the first half of the 1st century. 
 
But Rome was concerned about the competition from the wines of the 
conquered provinces, and from Gaul in particular. Consequently, in 92, 
the emperor Domitian decreed that half of the vines outside of Italy 
be uprooted. Compliance with this law was uncertain, but the ban was 
lifted in the second half of the 3rd century by the emperor Probus. 
 
Wine was used in the public sphere for sacrifices, or libations in homage to 
the dead. It was also used in the private sphere, drunk during meals in the 
domus. It was drunk with all the senses awakened by the different dishes 
and animations that punctuated them. Wine was consumed throughout the 
meal, as well as at the end during the comissatio, a moment that allowed 
the men to continue the discussion. According to the authors Martial and 
Ovid, these wines were considered of poor quality. They were drunked neat 
but also mixed with fresh water. They were prepared according to various 
recipes: honeyed wines, cooked wines, and perfumed wines obtained by 
maceration of plants such as wormwood, myrtle, rose and pepper wine. 
 

A.Späni © Narbo Via
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 Wine was also thought to have powerful medicinal properties; 
despite the restraint required in its consumption. The author Pliny 
emphasises the importance of wine as a source of medicine: «As 
for medicines, vines hold such an important place in them that 
by themselves, with their wine alone, they constitute remedies». 
 
 

 
 The wine produced was then transported in amphorae 
by boat. This is the case of the amphorae name « Gauloise 4 », 
produced on the site of Amphoralis from the 1960s onwards, by 
the potters of Sallèles-d’Aude, close to Narbonne, France. They 
started to produce amphorae to transport the wine produced in 
the area. The weight of these amphorae is 10 kg when empty for a 
capacity of 26 to 30 litres, whereas the Italian amphorae weigh 20 
kg when empty for a capacity of 20 litres. From the middle of the 
1st century to the end of the 2nd century, the workshop underwent 
a phase of expansion, in connection with the development of 
wine-growing in Gaul, a favourable social and economic context 
(Pax Romana), and the dynamism of the town of Narbo Martius. 
 
 
The Amphoralis archeological site, located at 20 minutes from 
Narbonne, is part of the Public Institution for Cultural Cooperation 
(EPCC) Narbo Via.

OUR ARTEFACTS

Sarcophagus of the grape pickers

 Among other themes on Roman sarcophagi, are treated 
scenes from Dionysian mythology, that is to say the myths related to 
the god of wine Bacchus, which protects the winemaking. 
Often related to Dionysian imagery, the theme of the harvest, willingly 
stages « Amours », as here on this fragment of a sarcophagus tank, 
in white marble, presenting on its main face, in high relief, a vintage 
scene made by winged Amours and faunas. On this sarcophagus 
are represented different stages of the harvest: the scraping or 
destemming and the crushing.

THE TRANSPORT OF WINE

A.Späni © Narbo Via
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The Silene statue

The Silene is a satyr (half-man half-goat) who 
is the tutor of Bacchus. He is represented as 
an old man always drunk, with a human body 
and pointed ears. His left forearm was holding 
a drinking cup.

The drunken Mosaic of Bacchus. 

 At the centre of this mosaic, at the heart of the exhibition route, is a 
medallion depicting Bacchus, the god of wine, who is identified by his attributes: 

he wears on his head the crown 
of grapevine and holds in his 
right hand a stick decorated 
with pine cones, named thyrse. 
He is surrounded by vines and 
to his left stands a smaller 
character, he is a satyr. This 
representation evokes a myth 
linked to the birth of wine. In 
the book « The Dionysiacs 
», it is said that the first love 
of Bacchus is a young satyr 
named Ampelos.
Ampelos and Bacchus loved 
each other but unfortunately 
Ampelos falled a bull, breaked 
his skull and died. Bacchus 
was death of sorrow but the 
goddesses of destiny, the 
Moires, promised to make it 
reborn in the form of wine! 
Ampelos turned into a vineyard 
and from this first vineyard 

Bacchus drawed the first wine. 
The name Ampelos means vine, that is what gave its name to ampelography, the 
science that studies the vine, its species, its varieties and its grape varieties, 
which strive to describe and classify them.

Late Roman sarcophagi often refer to Dionysus for his promise of life after death. 
Wine, associated with Dionysus, is a drink of immortality. This is also the case in 
the Christian religion.

A.Späni © Narbo Via
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OUR SHOP
 
 
 We only sell local wines and try to promote AOC, AOP and IGP wines 
from the region: Corbières, Minervois, La Clappe, Fitou, and many others. 
These are mainly winegrowers with the Vignobles & Découvertes 
label, «Les Vignobles de la Via Domitia en Languedoc», thanks 
to the partnership with the label that the Narbo Via obtained. 
We also promote other wines by 
alternating them with sales throughout the year.  

 

O.Tankéré © Narbo Via
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 This status allows the institution to operate autonomously. Equipped 
with a scientific council, the public institution Narbo Via implements 
and animates the scientific and cultural project of the museum. It also 
participates in the networking of archeology in Occitania: sharing of 
engineering, co-production projects, communication and circulation of 
audiences, research projects and enhancement of heritage: all fields of 
collaboration and exchanges are mobilized with other archaeological 
and museum players.

The Amphoralis potters’ village in Sallèles-d’Aude (20 minutes of 
Narbonne by car) is an ancient site of mass production of Roman 
amphorae. It presents a garden where more than 160 species listed by 
Latin agronomists are cultivated and an arboretum. It also has expertise 
in experimental archeology (with ovens and buildings reconstructed 
according to knowledge of Roman techniques).

 Since February 1, 2020, the Narbo Via museum has been a public 
institution organized, managed and funded by a partnership governance that 
brings together the French State, the Occitanie Region, Grand Narbonne and 
the City of Narbonne. Carole Delga, President of the Region Occitanie, has 
been appointed President of the Board of Directors.

A.Späni © Narbo Via

A shared and collection management 
of the museum
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 Archeology is at the heart of the museum’s scientific and cultural 
project. The latest archaeological research in the area, scheduled 
excavations and preventive excavations, contribute to the enrichment 
of knowledge of the ancient heritage. Archeology is thus presented 
as a discipline and human adventure, with its missions of discovery, 
conservation, restoration and restitution. As a research center in ancient 
archeology as well as an archaeological museum, Narbo Via is a 
valuable tool in the development of research.

A laboratory for the study and restoration of archaeological furniture, in 
particular for its painted plasters, as well as specific reserves and study 
rooms, are dedicated to the research work of the museum’s scientific 
teams and for higher education. Close partnerships with the collective 
research project of the ancient ports of Narbonne, but also with French 
laboratories and universities, are being set up. They focus on research 
around ancient ports, preventive archaeological excavations, as well 
as epigraphy and the restoration of ancient monumental ensembles. 
These exchanges with the research world will allow Narbo Via to update 
its scientific discourse and transmit it to the public, because one of the 
Narbo Via’s initial goal is to bring archaeological research into dialogue 
with interpretation.

A PLACE OF EXCELLENCE FOR ARCHAEOLOGICAL 
RESEARCH

 The public institution is developing a strategy of national and 
international partnerships in order to make it a real lever of economic 
and tourist attractiveness for Occitania. The museum also has a policy 
of economic partnerships through sponsorship projects, the rental of 
its spaces, and the hosting of business tourism or events.

Narbo Via is also part of a regional policy to enhance the ancient past 
very present in the territory and the Mediterranean arc (South and 
North shores), with archaeological sites and museums, or even with 
maritime or ancient museums of the Mediterranean.

NARBO VIA, A PROJECT SERVING THE DEVELOPMENT OF 
THE TERRITORY
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TEMPORARY EXHIBITION : « NARBO MARTIUS, REBIRTH OF A 
CAPITAL » : THE RESTITUTION OF A ROMAN CAPITAL THANKS 
TO NEW TECHNOLOGIES

From May 2022 to September 2023, Narbo Via presents its second 
temporary exhibition, on the theme of Narbo Martius, with a background of 
new technologies and pop culture. This exhibition reveals what the city of 
Narbo Martius was like, thanks to modern digital techniques, and explains 
the evolution of techniques of restitution.

 In addition, the visitor are able to see how the reconstruction inspires 
pop culture: comics, cinema, video games. The scenographic tour is based on a 
filmic narrative in three parts made in 3D computer graphics, placing the visitor 
in immersion in the second century of our era, while being accompanied by a 
guide of the past (present by the voice-over) which makes him discover the city. 

Different techniques of reconstitution are presented: drawing, model, 3D 
synthesis images, as well as their application on the various emblematic 
places of Narbo Martius: the city and its Capitol, the domus of the Clos de la 
Lombarde, the thermal baths, the Amphitheatre. Archaeological objects and 
works mark out the course, offering the visitor the leisure to put in comparison 
fragments of the past and restitutions global restitutions. The visit offers 
expert explanations, thanks to the virtual presence of accompanying 
persons: archaeologists, specialists of the restitution and artists. 
The highlight of the visit is a 180° panoramic screen that allows visitors to immerse 
themselves in the key places of the capital of the Narbonnaise of Narbonne, 
from the port of Narbo Martius to the heart of the city, via the Via Domitia. 

Finally, the exhibition allows us to observe how pop culture generates 
models inspired by ancient monuments, with thermal baths and an 
amphitheater built in lego and playmobil, and how its media-king, the 
cinema, is inspired by archaeology to reconstitute sets and monuments 
in computer-generated images.
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Museum Narbo Via :
Off season 11 a.m.-6 p.m. (1st October - 30 April)
High season : 10 a.m.-7 p.m. (2 May - 30 September)
Weekly closing day : Monday 

Address : 2 avenue André Mècle, 11100 Narbonne, France. 
Telephone : (+33) (0)4 68 90 28 90.

Annual closing days: 
1st of January, 
1st of May, 
25th of December

PRICES

Generous Free entry policy for the 3 sites : -26 years old, recipients of minimum social 
benefits, the disabled adult allowance, the solidarity allowance for the elderly and the 
specific solidarity allowance, journalists under presentation of proof, school teachers 
preparing their visit, holders of ICOM cards and ICOMOS, holders of the guide-lecturer 
card, accompanying persons with disabilities, asyleum seekers.

Free entry for all: the first Sunday of each month and during national events (European 
Archeology Days, European Heritage Days, etc.).

Entrance fees to the Narbo Via Museum : 
Full price : 8 euros
With Guided Tour : 10 euros

Full price for temporary exhibition:
Full price : 7 euros

3 sites pass valid for 1 month : 13€
Annual subscription 3 sites valid for 1 year : 30€

FOLLOW US: 
narbovia.fr
Facebook : NarboViaOfficiel
Instagram : narboviaofficiel
Twitter : NarboVia_fr
Youtube : Narbo Via
LinkedIn : Narbo_Via

OPENING HOURS

Horreum : 
Off season 10 a.m.-12 a.m. - 2 p.m.-5 p.m. (1st October - 30 April)
High season : 10 a.m.-1 p.m. - 2 p.m.-6 p.m (2 May - 30 September)
Weekly closing day : Monday 

Adress : 7 Rue Rouget de Lisle, 11100 Narbonne 
Telephone : (+33) (0)4 68 32 45 30.

Amphoralis :
Off season 10 a.m.-12 a.m. - 2 p.m.-5 p.m. (1st October - 30 April)
High season : 10 a.m.-1 p.m. - 2 p.m.-6 p.m (2 May - 30 September)
The gardens and the store of Amphoralis welcome you from 10 a.m. to 6 p.m., 
continuously. Possibility to picnic on the spot.

Weekly closing day : Monday. And Sundays in low season (except the first 
Sunday of the month) 

Address : 2 avenue André Mècle, 11100 Narbonne, France. 
Telephone : (+33) (0)4 68 90 28 90.

CONTACT: 

Cécile LEBRETON
Communications officer
EPCC Narbo Via
cecile.lebreton@narbovia.fr

Tél. : + 33 (0)4 68 90 28 87 / + 33 (0)6 49 93 35 08
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